Google Classroom Code:
egzmomx
2022 AP English Language and Composition Summer Reading

Welcome to Advanced Placement English Language and Composition; I am looking forward to working with you throughout the coming school year.  Every year AP English begins with a required Summer Assignment that is designed to jumpstart your journey as AP readers and writers.  This year, your task is to read one book that will serve as the guiding principles for much of our study next year. Thank You for Arguing, Fourth edition by Jay Heinrichs (2020).	               
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The Assignment:
Task 1: Building Your Rhetorical Toolbox (use a multi-subject spiral-bound notebook for this)
As you read Thank You for Arguing, you will need to begin collecting argumentative tips, tricks, terms, and techniques (including alliteration ). The notebook will be expanded and added to throughout your year in AP English Language and Composition. As you read Thank You for Arguing, make a list of the tools and strategies discussed in the book (Use the entire book for this and not just summaries that you find sprinkled throughout). 

This task is not intended for you to create a list of vocabulary words; rather, your toolbox should contain the elements of rhetoric and persuasion that you noticed along with how they work and why. You should also include any nuggets of wisdom or humor that you find in Heinrichs’s writing. You will notice that I’m purposely not giving you a minimum number of tools for you to include; this is intentional. You are now enrolled in a college class and as such you should be able to self-regulate how many you think should be included since you will be studying these and using them in your own writing throughout the year. That being said, if you come to class with a list of tools in your notebook that reveals a lack of engagement with the assignment (too few…undeveloped entries, etc.), be prepared for the low marks that will result from your choices. Some of you have had me before; you know what I like. If you ever wonder if your answers are too thin or vague, most likely they are.

Task 2: Argument Construction
You will write short (250-300 word) arguments, using the tools found in Thank You for Arguing, addressing each of the following six rhetorical situations listed below. Each argument must be handwritten in blue or black ink on a separate sheet of paper and uploaded to the Google Classroom site. Take a photo of your legibly written assignments and post them to the Google Doc provided…No, you may not type this…this is a non-negotiable; please don’t ask. You will be graded on your use of the tools from Thank You for Arguing and on your ability to tailor your argument to the audience and situation provided in each scenario. Use of the tools given in each scenario must be evident in your argument to receive full credit. 

Be warned: you may be asked to present one of these arguments to the class, and/or to write an essay explaining and justifying the tools you chose and how you used them. While I doubt you will believe me, this assignment should be entertaining. AP English is a time to put the boring five-paragraph essay behind you, and to branch out and explore other styles of writing. This assignment is an opportunity to play games with language. You should, of course, take the assignment seriously and tailor your writing to each situation, but don’t be afraid to try something new or interesting. These six tasks aren’t essays. In Thank You for Arguing, Jay Heinrichs is clearly enjoying himself as he explores and explains the basics of argumentation. As you construct your arguments, try to enjoy yourself. You’ll probably be more persuasive if you like what you are writing about.

Six Rhetorical Situations
1. Your parents have barred you from attending a party that all of your friends are going to. They then saw photos on Instagram and a video on TikTok proving that you lied to them and attended the party anyway. Using the tools presented in Chapters 2 and 3, minimize your culpability (blame) and the punishment that you receive (in other words, make it less your fault and try for as small a punishment as possible). You will need to consider the mood, mind, and willingness of your audience, and will need to move the argument from blame to choice. 

2. The summer after graduation, you would like to go on a summer-long overseas vacation with a group of friends, but your parents are reluctant to entrust you with this much responsibility. Using Chapters 5 and 6, construct an ethos-based argument that will persuade your parents to let you go. You will need to consider how to build the proper decorum for your audience, and ensure that you build your virtue in their eyes.

3. You wish to start a new club at Centennial (you may choose its focus but don’t expose yourself to censure if you attempt to turn this task into a joke…remember, this task is not a commentary on your choice of club but rather an opportunity to demonstrate your argumentation skills), but are having trouble finding a faculty sponsor—nobody wants to put in the extra time and work sponsoring a club. Using the tools found in Chapters 7 and 8, construct an argument that will convince a teacher to sponsor you. Demonstrate your practical wisdom and convince your audience of your interest in the matter.

4. For some reason, you are volunteering for a tarantula rescue, which takes in unwanted or abused former pet tarantulas and finds loving homes for them. Using the tools in Chapter 9, construct a pathos-based argument that will effectively solicit donations from your classmates. Consider which emotions will most effectively persuade your audience to act, and then choose the appropriate tools to elicit them.

5. You have borrowed your parents’ new car to drive you and a friend to the movies. On the way back, your friend asks to test-drive the car, and, wanting to please him/her, you switch seats. Your friend then immediately jumps the curb and hits a mailbox, damaging the car. Your parents are furious. Using the tools in Chapter 10, calm them down and get both of you out of trouble. Don’t overplay your hand…too much humor, the wrong use of the passive voice, or the wrong tone might backfire and possibly land you in even more trouble.

6. A good friend lends you $75 with the expectation that you will pay back the loan with money from your summer job. However, you never get the job and have no money to pay him/her back. Your friend completely refuses to budge and demands the money. Using the tools of Chapters 11 and 12, identify a commonplace shared with your friend, then redefine the issue and/or terms in such a way that your friend will be persuaded to no longer wish to be repaid. You AREN’T convincing your friend that you don’t owe him/her money--you’re convincing him/her that he/she doesn’t want to be paid back.  

Some Teacherly Advice
● Remember, each argument in Task 2 is to be handwritten in blue or black ink on a separate sheet of paper and must be 250-300 words and a photo uploaded in GC. The Rhetorical Toolbox of Task 1 should be completed in a notebook.
● All assignments will be collected the first day that school is in session (not the first day you decide to attend). We will be using the summer assignment to complete additional assignments in class, including analysis of your arguments and presentations to the class. Be prepared and be thorough.
● This is a lengthy assignment. Doing it the week before school starts will not only be difficult and stressful for you, but it will also drastically lower the quality of your work. I can always spot last-minute work. It lacks the quality and attention to detail that comes from spending time on the assignment. Read or write a little bit every week, and you will produce much better work.
● REVISE. Your first draft is just that—a first draft. It is not and should never be your finished product. Put your work aside for a few days, then return to it with fresh eyes and look for places that could be improved.

Should you need to contact me about specific questions not answered within this packet, please feel free to email me at kcrombiestotik@columbus.k12.oh.us. Make sure that you have read the entire packet prior to contacting me. Have a wonderful summer; I’ll see you in August.
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